
SLQS Gallery is pleased to present No Place Like Home III, a
group exhibition featuring Moi Tran, Alvin Lương, Hiền
Hoàng, Hoa Dung Clerget, KV Duong and Nguyễn Thùy
Tiên, curated by Hoa Dung Clerget and KV Duong as part of
Whitechapel Gallery's Backyard Biennial: East.

No Place Like Home is an ongoing collective exploration of
Home: the diasporic house as an intimate, cultural, and
political space. The curators, themselves members of the
Vietnamese artistic community, use the exhibition as a
platform for dialogue with the public and local communities,
making each edition a space for collective reflection and the
sharing of experiences. The first edition (Canning Gallery,
2022), supported by the Jerwood Arts 1:1 Fund, presented
150 white plastic stools stacked to create a third-space
street gathering environment. The second edition (Museum
of the Home, 2023), commissioned by the Museum of the
Home with support from Arts Council England and the
Jerwood Foundation, transformed the white-walled
museum space into an intimate dining room. 

For this third edition, the curators invite the public into a
garden typical of Vietnamese immigrant households. The
exhibition draws on personal memories, particularly plants
cherished by their parents, such as the night-blooming
flower Hoa Quỳnh. The garden is both real and symbolic,
constructed from intimate archives: parents’ homes, shared
spaces between friends, improvised greenhouses for
“exotic” flowers, decorative ponds, and photographs of
plants exchanged via Viber. The garden becomes a living
archive. Gardening is understood as an act of transmission,
a way of building one’s home, with replanting, sowing, and
grafting serving as gestures that carry memory and identity. 
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SLQS Gallery is a contemporary art gallery committed
to platforming women and queer artists across
generations. Founded by Sarah Le Quang Sang, SLQS
Gallery emerges at a pivotal cultural moment when the
need for unapologetic spaces for women and queer
voices has never been more urgent. Through a
considered and targeted programme, SLQS Gallery
aims to foster an inclusive and intentional ethos. The
gallery looks to disrupt outdated frameworks, such as
neatly defined industry classifications “emerging” and
“mid-career”, which often exclude artists balancing
caregiving responsibilities or working outside
conventional timelines.
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The exhibition brings together six artists, including the
curators, working across video and sound, installation
and sculpture, creating a dialogue between multiple
experiences of the Vietnamese diaspora. Alongside the
exhibition, a two-day programme of workshops, artist
talks, and communal gatherings on 18–19 July invite
local communities into this living space of reflection and
exchange. 

No Place Like Home, Part 3 is supported by SLQS
Gallery, Whitechapel Gallery, the  Vietnam Art
Collection (VAC), the Circles of Art and Pippy
Houldsworth Gallery.



KV Duong (b. Ho Chi Minh City, Vietnam) lives and works in London. He
received his MA in Painting from the Royal College of Art, London, in
2024. He makes paintings on latex about the Vietnamese diasporic
queer experience drawing on personal and ancestral histories. He
paints with both brush and body , even hair follicles, sometimes in live
performance. Using sponges, chopsticks, or Vietnamese broomsticks,
he works acrylic paint across both sides of the latex, scratching with
fingers, toes, steel wool, or a knife. The subtraction of layers is as
important as the application. Recent exhibitions include Where Wound
Becomes Water (Pippy Houldsworth Gallery, London, 2026), An
Uncommon Thread (Hauser & Wirth, Somerset, 2025), Welcome Home
(Vietnam Art Collection - Residency, Hanoi, (2025), Between This Body
and the World (Harlesden High Street, 2024), No Place Like Home
(Museum of The Home, 2023) and Too Foreign for Home, Too Foreign
for Here (Migration Museum, 2022).
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Hoa Dung Clerget (b. France) lives and works in London. Her sculptural
and installation-based practice explores the labour, aesthetics and
social realities of immigrant women, often through the lens of nail art
subculture. Drawing from Homi Bhabha’s concept of the ‘liminal’,
Clerget investigates how diasporic identities are shaped in spaces of
cultural negotiation and reinvention. Using everyday materials such as
gel nail polish, she creates tactile works that blur the boundaries
between art, beauty and subculture. Clerget holds an MA in Painting
from the Royal College of Art (2021) and a BA Hons in Fine Art from
Central Saint Martins (2019). She is the recipient of Jerwood Art New
Work Fund (2022) and Finalist of Circa x Dazed Class of 2021. Recent
exhibitions include the solo exhibitions: The Trung Sisters (SLQS
Gallery, 2026), Durian Revolution (Studio Chapple, 2023) and the group
exhibitions: Myths, Dreams and New Realities (Saatchi/Bagri
Foundation, 2025), Only Your Name (SLQS Gallery, 2025), Fringe (Labs
Gallery, Bologna, 2025), Porous Abstraction (Alma Pearl, 2025), tươi
sống (Harlesden High Street, 2024), Beauty Tech Art Spa (Cornershop,
2023) and Paradise (Harlesden High Street, Lecce, 2022).

Hiền Hoàng (b. Vietnam) is a Vietnamese German interdisciplinary
artist working at the intersection of art, ecology, and material research.
Her practice investigates how matter records violence, care, and
memory. She works with corroded metals, mycelium, soil, archival
photographs, and sensor-based systems to explore how trauma is
stored in both living and non-living bodies. By combining scientific
instruments with intimate observation, Hoàng develops methods that
reveal material transformations as forms of witnessing. Her projects
have been exhibited internationally at Foam Fotografiemuseum
Amsterdam, Les Rencontres d’Arles, CentroCentro Cibeles in Madrid,
Epica Fundacion Barcelona, and other major media arts festivals. In
2024 she received the Paul Huf Award, which led to her first
institutional solo exhibition at Foam. Recent works include Garden of
Entanglement (2024), which translated vibrational data from urban
trees into sound, augmented reality, and sculptural forms; Scent from
Heaven (2023), which explored the wounding and transformation of
agarwood trees through CT and EEG imaging; and Across the Ocean
(2023), an installation reworking migrant family archives through
distortion and performance. Hoàng is currently working between
London, Hanoi, and Germany.
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Alvin Luong (b. Toronto) restages and reinterprets moments and
objects that are intimate to contemporary life and significant to the
development of history. Narrative exposition through film and material
experimentation through sculpture is used by the artist to articulate
and transform meaning that is gathered through field work, archives,
ethnography, and collaboration. This exhaustive approach by the artist
collapses temporalities, places, things, and knowledge to create
unlikely relationships that make histories and distant sites urgent for
understanding a present condition and for imagining new futures. The
artist is interested in the transformation of communities and
commodities across physical distance, time, and political structures.
Luong has exhibited at institutions including Gudskul (Jakarta), The
Polygon Gallery (Vancouver), Times Art Museum (Guangzhou), Art
Museum (Toronto), and Mercer Union (Toronto). His works are held in
the TD Bank Art Collection (Toronto) and the Permanent Collection of
The Rockefeller Foundation (New York City).

Nguyễn Thùy Tiên (b. Vietnam) is an artist based in Germany and
Vietnam. Nguyễn's artistic practice revolves around the transformation
of personal and collective memories, examining how they are distorted,
translated, and reconstructed over time. Her recent works explore the
concept of home and disciplines, often portraying fragmented and
ambiguous impressions of domestic objects and how their relationships
manifest within and beyond ordinary daily life. Nguyễn earned a BA
from the Hanoi Academy of Theater and Cinema (2015) and studied
with Haegue Yang at Städelschule (2018-2024). Her works have been
shown in international institutions, festivals, and off-spaces, including
Stiftung BINZ39, Zurich (CH), Hanoi Creative Festival Weekend 2024,
Hanoi (VN), RAY Triennale at the Museum Angewandte Kunst, Frankfurt
am Main (DE), Nova Contemporary, Bangkok (TH), Delfina Foundation,
London (GB), Documenta 15 at the Stadtmuseum Kassel (DE), and
Nassauischer Kunstverein, Wiesbaden (DE). She has been nominated
and won numerous prizes, including the Young Generation Art Award by
Monopol Magazine x Degussa (2025), the Städelschule – Portikus e.V.
Graduate Prize (2024), the McKinsey Award (2023), the
Deutschlandstipendium (2021), the DAAD Prize (2020), and the Ernst &
Young Rundgang Prize (2020). 

Moi Tran (b. Vietnam) is a multi-disciplinary artist, designer and
educator; her art practice explores the intersection between
contemporary art and live performance through theatre, text, sound,
installation, and video. Her recent works examine theorisations on
emotional reckoning as valued knowledge, encounters of witnessing in
events of fugitive performativity and the politics of sound as critical
record. She has presented and performed at Mothering/Unmothering
at Ayal Museum (Makari, Philippines), Hanfling Act at Wellcome
collection, ’Civic Sound Archive’ (PEER UK); Sign Chorus National
Archives (Da Nang, Vietnam); ‘Sonic Signalling in Reverse’ (GIBCA
Sweden)'; ‘The Bolero Effect’ (VCCA Hanoi, Vietnam); ‘The Circuit’
(Prague Quadrennial Festival, Czech Republic); ‘I love a broad margin to
my life’ (Yeo Workshop, Singapore); Her work is held in Mark Rothko
Centre Latvia); Elsewhere, The Living Museum (North Carolina); The
Gotham West group (New York City); Underline Gallery (New York City).  
Tran holds a Master’s in Fine Art, Chelsea College of Art, Bachelor of
Arts, Winchester Art School and trained at Motley Design School.


